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ANNOTATION 

The article summarizes the history of the formation of the art of maqom, theoretical and practical foundations, 

development processes, human life, in particular, the role, means, methods, conditions of education and 

information technology in educating the younger generation in the spirit of high human feelings and the 

formation of beautiful human qualities. considered. It also aims to expand the ranks of young maqom fans who 

are inclined to the art of maqom, who need to hear and understand it, and most importantly, by introducing high 

school students from primary school to high artistic samples selected on the basis of didactic principles. 

Keywords: Maqom (place, place, degree), Shashmaqom (a series of six maqoms), Mushkilot (instrumental 

part), Nasr (support, victory, 1.2 group songs), room (new melody piece), bozgoy (refrain or repetition), 

Sho'ba (complete melody or song), "Peshrav" (walking forward), "Ushshak" (lovers), zam-zama (singing the 

melody in one syllable), income (beginning of the song), avj (culmination), sarakhbor (headlines) , uzzol 

(jump down, fall), Savt (sound, tone). 

INTRODUCTION 

Our national art, which is an integral part of the cultural heritage of our people, has its own ancient 

history and has been passed down from generation to generation, from teacher to student. Uzbek national 

maqom art includes Bukhara Shashmaqomi, Khorezmmaqoms and Fergana-Tashkent maqom roads. 

Shashmaqom, the flowerbed of Uzbek Maqom art, has been recognized by UNESCO as an intangible cultural 

heritage of mankind and included in its representative list. 

With the resolution of the President of the Republic of Uzbekistan ShavkatMirziyoyev dated November 17, 

2017 "On measures to further develop the art of Uzbek national maqom" literally began its second high point in 

its new noteworthy era. 

The resolution notes that over the past period, the country has done some work to study, develop the art 

of maqom, record it on notes and magnetic tapes, as well as prepare and popularize them in the form of 

gramophone records. At the same time, it was criticized that "the vast potential of the art of maqom is not used 

enough to understand our national identity, to develop our culture, to educate our people, first of all, the younger 

generation in the spirit of high human feelings." 

During the years of independence, in particular, for the last two or three years, the International Conference of 

Maqom Art, the Festival of Bakhshi Art and the SharqTaronalari Music Festival have been held every two years 

at the initiative and under the leadership of the President. , The establishment of makom centers in the center 

and regions of the republic, the frequent holding of international music conferences and various competitions in 

the field of music, are important factors contributing to the further development of the art of maqom. 
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MAIN PART 
Based on 5 important initiatives of the head of state, the task is to establish an additional 1,500 amateur 

art clubs in cultural centers and schools of districts and cities, to expand the departments of traditional 

professional music performance in music and art schools, efforts to open national maqom art schools, high-level 

organization of important musical events such as the supply of one rubab and doyra to eachsecondary school 

will further strengthen the attention of our youth, attract them to culture and art schools and further develop 

existing music education. aimed at ensuring its continuity. 

In our country, the spiritual heritage, its inheritance, the restoration of national and universal values, the 

upbringing of the younger generation on the basis of traditions, values and culture of our ancestors, the 

formation of high human qualities and upbringing in all respects. For this, it is important to further enhance 

science, culture, art education and upbringing, spiritual and moral renewal of our society, the restoration of our 

Eastern musical values, giving them a new spirit. 

Events dedicated to the art of maqom: numerous scientific and creative conferences ("Rajabiykhanlik", 

1993, 1996, 1999); seminars, Khiva 1980, international symposiums on musicology (Samarkand, 1978, 1983, 

1987, 2001; Berlin 1988, Finland 1996, Istanbul 1999, Shashmaqam Forever Festival (Shashmaqom Forever, 

New York). 

In Uzbekistan, on the initiative of our esteemed President ShavkatMirziyoyev, the first International 

Status Conference was held in Shakhrisabz on September 6-10, 2018. On the eve of the conference, 

JasurHamroev's article "If you want to feel thegreatness of Uzbek art, be sure to listen to its status!" From the 

conversation with the First Deputy Minister of Culture of the Republic of Uzbekistan (now Minister) 

OzodbekNazarbekov on the subject ofwhat is the reason for the deeper attention paid to the art of maqom today? 

When asked, O. Nazarbekov: - Admittedly, the art of maqom has been in a state of "struggle" in recent years. 

According to the President, it was becoming a kind of art that "remained in the dark." For this reason, there are 

only a handful of master artists in our country who are familiar with the art of maqom. Covering the centuries-

old experience and rich history of the Uzbek people, the status was on the verge of gradually entering the Red 

Book. Realizing this, the head of our state intends to address this issue as a topical issue They decided to 

organize an "International Status Conference". And with this, they revived the fading art of maqom, and we can 

tell the truth ... It (the art of maqom from us I.A.) is a classic that is not inferior to opera, world classics in its 

perfection and scientific degree”. 

The Uzbek national musical heritage includes works of art worth centuries. The art of maqom is a part 

of the culture sung by our ancestors, immersed in the blood and soul of generations. Their performers are 

thetransmitters of this culture into the future. People's Artist of Uzbekistan MunojotYulchieva is one of the 

leaders of our art, who successfully fulfills this responsibility. In an interview with DostonbekRakhmatullaev, he 

spoke about the essence of the status quo and the strong emotional impact it has on the listener. I think it is our 

great task to make a belt on this road. In fact, maqom songs rejuvenate the human heart and purify the soul. For 

example, in the works of Navoi, Babur, Mashrab, Ogahi and other ancestors, the leading representatives of 

classical literature, there is a beautiful expression of the philosophy of life, invaluable spiritual teachings with 

deep meaning. I can proudly say that the happiness of singing these works and singing their magic to the hearts 

was given to the performers. After all, music blossoms in the subtle creatures of the human psyche, and the 
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gardener of this flower is the hafiz with divine talent, and with their performance skills, a unique product of 

creation is created. 

The first President of the Republic of Uzbekistan IA Karimov wrote in his book The Invincible Power 

of High Spirituality: “If a person's ears become accustomed to light, dull tones, his artistic taste, musical culture 

will gradually decline, and his spiritual world will be filled with false notions. , in the end, such a person will 

find it difficult to accept the unique 

masterpieces of our national heritage, such as Shashmaqom, as well as the works of world-renownedcomposers 

such as Mozart, Beethoven, Bach and Tchaikovsky, ”he said. 

However, in the current era of globalization, the negative impact of the “mass culture” show business, 

which has become a commercial medium, is growing rapidly with increasing pressure. Even in such a complex 

environment, a secondary school music teacher needs to develop students' knowledge, skills, and competencies 

in listening to music, singing, and other musical activities during lessons andextracurricular activities. If he, at 

the same time, regularly acquaints students with the basics of traditional professional musical heritage, such as 

musical folklore, maqom, classical melodies and songs, great songs and epics, they will have a "popular culture" 

consisting of light, fluent "songs". tries to create musical immunity against the effects of we think that modern 

negative musical influences are somewhat reduced. 

Speaking at the opening ceremony of the first International Forum of Maqom Art, held in the beautiful 

land of Shakhrisabz on September 6-10, 2018, President of the Republic of Uzbekistan ShavkatMirziyoyev said: 

If we say that it cannot be evaluated, we are telling the same truth. 

If we want to know and study the original, real art, first of all, we need to know and study the classical 

art of maqom,If we want to raise art, culture, we must first raise the art of classical status. 

It is no coincidence that we need to mobilize all our resources so that the melodies of the status, the 

spirit and philosophy of the status can take a deep place in the hearts and minds of everyone, especially in the 

minds and hearts of our young generation. In fact, it is well known that the basics of knowing and learning the 

art of national music begin with family, preschool music lessons, and all children’s high school music culture 

classes and extracurricular music clubs. 

Therefore, it is necessary to start the education of the maqom from the very beginning in order to 

acquaint our young generation with the melodies of the maqom, to give them a bright idea of the art of the 

maqom, to ensure that the spirit and philosophy of the maqom take root in their minds and hearts. 

Nowadays, one of the current musical pedagogical problems is to scientifically substantiate the works 

of maqom art from primary school, selecting fragments from samples suitable for students, analyzing their 

artistic and educational potential and recommending them as a teaching material for the school music education 

process. 

In televised interviews following the announcement of the status quo, many makom art teachers, 

dedicated musicians working in the field of music art creation, performance, and education, suggested that 

systematic general maqom art education should begin in kindergartens and schools. 

We tried to study the art of maqom, the possibilities of its pedagogical and psychological impact on 

student youth, the current state of use of maqom samples in school music lessons, the existing best practices and 

problems in this area. Based on the study of educating students in the spirit of high human feelings by 
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acquainting them with the art of maqom, we organized experimental work in schools to develop its convenient 

(optimal) system and scientific and methodological recommendations aimed at musical and aesthetic education. 

At almost all stages of continuing music education, it is planned to get acquainted with samples of 

Uzbek folk music, in particular, professional music, such as maqom, doston, and to sing some parts of them. In a 

general education school, this work can be done fromthe first grade onwards in the process of listening and 

perceiving music as well as other musical activities. 

Although the study of national maqom art in the standard curriculum and textbooks of music culture 

classes in 2010 is planned to be carried out mainly in the 3-4 quarters of 7th grade, it is recommended to listen 

to some of them on musical instruments such as "SamoiDugoh", "GarduniSegoh" from 3rd grade. was given. 

It is known that the system of acquainting students of grades 1-7 with the art of maqom on the basis of 

a certain continuity has not been developed and introduced in education. Iraq ”), Khorezmmaqoms and the 

structure of the Fergana-Tashkent maqom roads. instrument) section, then on the basis of consistency.  

“Sarakhbor”, “Talqin”, “Nasr” and their melodies, 1st group of songs such as “Ufar”, 2nd group of 

songs such as “Mogilcha” and “Savt” and their songs “Talqincha”, “Kashkarcha”, “Soqinoma” and “Ufar” 

stations, on the Fergana-Tashkent maqom roads “Bayot 1-V,“ Dugohi Husseini ”1-V,“ Chorgoh ”1-V,“ 

ShahnoziGulyor ”and its branches, as well as their doyra methods, mode, rhythm , intonation, brief information 

about the principles of development of branches. 

So far, on the basis of the collection, classification, theoretical, practical and methodological analysis of 

maqom sections in general music education, the issues of including some selected samples in the process of 

music education in accordance with didactic principles, 

appropriate to the age, psychological and physiological capabilities of students. 

In studying the issue of educating schoolchildren in the spirit of high human feelings through the art of 

maqom, we are convinced that there is a full basis and opportunities to start this work from primary school, 

based on best practices and research in some other sister republics, such as O. Rajabov (Azerbaijan) we did. 

Children of all ages can listen to a variety of appropriate musical works, including maqom music, on 

television, radio, and other media. However, in school music lessons, purposeful, systematic, teacher-led 

instruction can provide students with a fully understanding and perception of complex musical works, such as 

maqom, by listening to comments and commentary on a scientifically selected maqom section or excerpts from 

it. 

Any musical performance process, including maqom performance, depends on the performance 

environment, the mental state of the performer and the listener, the mood, the attitude to the performance, the 

quality of the performance, the listener's readiness to listen and understand the work of art. level of need as well 

it is related to factors such as understanding the content of the text of the song (ghazal) and understanding it. 

Our observations of the current state of affairs revealed that most teachers in the general music 

education system have poorly mastered the performance skills at the level of professional standards for practical 

instrumental and vocal (singing) activities, which are primarily necessary for them. The main reason for this is 

the fact that in the field of music education of higher education institutions there are 5 applied performing 

disciplines that were previously taught individually it ispossible that since 2008 he has been transferred to the 

teaching mode in the group, even in lecture classes. 
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In 2016, we conducted our master's dissertation on “Methodological features of the study of status 

patterns in general music education” in our schools, mainly in the 7th grade. by the end of our test work, the 

students ’interest and aspiration to listen to maqom music had changed dramatically. 

The purpose of our introduction to the art of maqom in primary school is, first of all, to get an idea of 

the art of maqom by listening to maqom sections or excerpts from them, partially singing, singing in zam-zama 

(lya, lya, lya) and giving simple and concise information about them. “Kashgarchai”, “Soqinomai” and “Ufari” 

Rock (from Buzruk status), “Tasnifi”, “TarjeiBuzruk”, “SamoiDugoh”, “GarduniSegoh”, “PeshraviDugoh”, 

(From Khorezmmaqoms), “SoqinomaiSavtiKalon” (from Rostmaqom), “Bayot V”, “Ushshak” (from Fergana-

Tashkent maqom roads), “NasriBayot” (excerpt from Navomaqom), “2nd Song of SarakhboriDugoh” and 

AkhtamKushaev We selected 4 didactic songs about Bukhara Shashmaqomi and tested them in our 

experimental work in schools. 

CONCLUSION 
In short, the art of maqom, which is widely recognized by the peoples of the Republic and the world, is 

an important factor in the spiritual, moral and aesthetic impact on the individual. allows you to get acquainted. 

Through these classical works of art, students are taught musical aesthetic taste, good morals, faith, it is 

important to establish and develop the systematic use of the art of makom on the basis of consistency in the 

educational process and to improve modern forms, methods and tools of teaching in determining the high human 

feelings and qualities such as strong will, purity of heart, vigilance of conscience, religion and self-awareness. 
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